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CydacHUM CBIT CTHKA€ThCS 31 CKJIQJHUMH BUKJIMKAMH, SKI IOB'S3aHl 31
3MiHaAMU KJIIMaTy, COIIaJIbHOIO HEPIBHICTIO Ta BUCHAXKEHHIM MPUPOJTHUX PECYPCIB.
Y TakoMy KOHTEKCTI TMHUTaHHS CTaJlOTO 3pOCTaHHS CTalOTh HaA3BUYANHO
akTyanbHUMHU. CTajoro 3pOoCTaHHS HE MOXHA JIOCATTH, ITHOPYIOUH COLIaJIbHI Ta
€KOJIOTIYHI acCleKTH PO3BUTKY, 1 caM€ TYyT IMITAKT-1HBECTYBAHHS BUSBISETHCS
HACTYITHUM KPOKOM He TUIbKH Y (hiHaHCOBI cepi, a 1 B COIiaNIbHIN Ta €KOJIOTTYHIH
chepax. MeToro TOCHTIKEHHS € PO3IJISA IMIAKT-IHBECTYBaHHS Ta 1HHOBAIlIMHUX
¢diHaHCOBUX MoOJeNeH, SKi JONMOMaralTh MIATPUMYBATH CTajleé 3pOCTaHHS,
3a0e3meuyroud MpU I[bOMY ITO3WTHBHHWKM BIUIMB HA COIIYM Ta HaBKOJIMIIIHE
cepenoBuiie. JlociiPKeHHs] TPYHTYETbCSI HA MEPEKOHAaHH1, 110 1HBECTHUIIII - 11 He
nuuie 3aci0 OTpuMaHHs (PIHAHCOBOTO MPUOYTKY, aje M MOTYKHHUM 1HCTPYMEHT ISt
31MICHEHHSI 3MIH Y CBITI.

CporojHi 6araTo Jit0/iei Ta Oprasi3ailiii mpardyTh He Jiiie 10 (GiHaHCOBOTO
ycmixy, aje i 0 TOCATHEHHS MO3UTUBHOIO CYCIUIBHOTO Ta €KOJOTIYHOTO BILIUBY,
TOMY KOMIIaHII Ta OpraHizailii BUKOPUCTOBYIOTh MiAXiJl IMITaKT-IHBECTYyBaHHS.
IMnakT-1HBECTYBaHHS — 1€ MIAX1A, SAKUH Ma€e Ha METI CHOPUATH JOCSTHEHHIO
BUMIPIOBAaHUX TO3WTUBHUX COIlaJbHUX 1 €KOJIOTIYHUX BIUIMBIB IO BEIYTh 0
CYTT€BUX MO3UTUBHUX 3MiH, y TOMY YHCII i OTpuMaHHs (iHaHCcOBOi Buroau [1]. Y
BUKOPHUCTAHHI IHOTO MiAX0Ay MPUOYTKOBICTH HE 000B'SI3KOBO Ma€ OyTH BUCOKOIO 1
4acTO € HUKYOIO 3a CEPEIHIO HOpMY NpUOYTKY JUisl O13HECY B 111 KpaiHi a0 y CBITI.
OnHak, IMIAKT-1HBECTHUI[T MOBHHHI MATH SIKICh YITK1 COIIAJIbHI YM €KOJIOTTYHI I[1JTI,
a TO3WTHMBHHUM BIUIMB Takoro Oi3HECY NOBMHEH BHUMIPIOBATUCS 32 YITKUMH
KpUTEPISIMU 1 3BITYBaTUCS Nepes CycniabcTBOM. el miaxia onucyerbest TpboMa
OPUHIMIIAMU: OYIKYBaHHS (PIHAHCOBOI MPUOYTKOBOCTI, HaMip BHUPIUIYBaTH
COIllaJibHI YW €KOJIOTIYHI BHKJIWKH, 3000B’sS3aHHSI I0JAO BHUMIpPIOBaHHSA Ta
3BITYBaHHSA II0JI0 TepeadavyyBaHOrO COLUAJIbHOIO BIUIUBY Ta BIUIMBY Ha
HaBKOJIMIITHE cepeioBuIiie [2].

IMnakT-iHBECTYBaHHS Mepeadoavyac BUKOPUCTAHHS IHHOBAIIWHUX (PIHAHCOBUX
MOJIeIeH IS MIATPUMKH CTaIOro 3pocTtanasa. OMHIEIO 3 TAKMX MOJIEJICH € CoIllaabHI
oOdirartii, ikl mpu3HayeH1 1715 piHaHCYBaHHS MMPOEKTIB, CIPSIMOBAHUX HA COIIAIbHY
HIATPUMKY, TaKl K PO3BUTOK OCBITH, OXOpOHA 37I0pOB's, 800 CKOPOUECHHS BUKUIIB
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CO2. Inmia iHHOBAIIIITHA MO/IETI 1€ BEHUYpHA (LIaHTPOIIISA, TOETHAHHS KOHLETIIII
dimanTpomnii Ta 1HBECTYBaHHS B COIllalbHI NPOeKTU. L{1 Momens crnpsiMoBaHa Ha
HaJaHHS (HIHAHCOBOI MIATPUMKU COIIaIbHUM MiAIMPUEMCTBAM, HEMPUOYTKOBUM
oprasizaiiisiM, ikl MarOTh 32 METY PO3B'SI3aHHS KOHKPETHHX COIIAJIBHUX MPOOIeM
a00 3/1MCHEHHS TMO3UTHUBHOIO €KOJOTIYHOIO BILIMBY. Bce OUIBIIT MOMYJNISIPHOIO
1HHOBAIIHHOIO MOJICJUTIO JUIsI IMIIAKT-TIPOCKTIB cTae Kpayadauauuar. Mojenb
CIpsIMOBaHAa Ha 3aJly4eHHS KOIITIB BiJ TPOMaJM uepe3 OHJaHH-TIaTPopMuU
KpayadaHAUHTY 3 METOI0 (hiHAHCYBAaHHS TPOEKTIB, SKI CHPUSIOTH PO3B'SI3aHHIO
BAKIIMBUX CYCIIUIBHUX 200 €KOJIOTTYHHUX MPOOJIEM 1 MIATPUMIII CTAJIOTO PO3BUTKY.

[IIo6 immakT-iHBecTHINi Ta I1HHOBAIiWHI Momeni (QiHaHCyBaHHS OynH
YCHIIITHUMH, BaXXJIMBO BPaXxOBYBaTH KiJIbKa acmekTiB. [lo-mepiie, HeoOXiqHO MaTh
YITKAWA TUTAaH BU3HAYCHHS COIIAJLHOTO Ta €KOJOTIYHOTO BIUIMBY MPOEKTIB, B SKi
1HBECTYIOTh KOIITH. Lle mTonomorke BU3HAUUTH €(DEKTUBHICTD IMITAKT-1IHBECTHULIINA Ta
BUMIpATHU iXH1 pe3yibTaTu. [lo-apyre, 1is CTBOPEHHS CHPUSTIUBOIO CEPEIOBUIIA
JUIS  IMIAKT-IHBECTHIIIM BaXKJIMBa CIHIBOpAmsd MDK PI3HUMH 3aIliKaBICHUMU
CTOpOHAMU JIep)KaBHUMHU OpraHamH, HEYpsIOBUMH OpraHizaiisiMu, Oi3HECOM Ta
IHBECTOpaMH. 3aBASKH IMIIAKT-IHBECTYBaHHIO Ta 1HHOBAIIMHUMHU MOJICISAMU,
1HBECTOPHU MOXKYTh aKTUBHO CIPUSTH CTAJIOMY POCTY Ta 3/11MCHIOBATH MO3UTHUBHUIN
BILJIUB Ha CBIT Ta PO3B’A3yBaTH CKJAJHI BUKJIMKHU CydacHOro cBiTy. L crpateris
1HBECTYBaHHs BigoOpa)kae 3MiIHM B MIAX0Jax J0 (piHAHCOBOro ycmixy 1 crajia
BAXKJIMBOIO CKJIAJIOBOIO OOPOTHOU 3 rI100AIbLHUMU TTPOOJIEMaMH.
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BILIMB IHHOBAIII HA PO3BUTOK BI3BHECY TA EKOHOMIKHA
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CyuacHuil CBIT HEMOXKJIMBO YSBUTU O€3 1HHOBAIIiM, 1 IX 3HaYHUIl BIUIUB HA
JIOJIMHY HAJ3BUYAHO BENUKUI. [HHOBAIIT HE JIMIIIe BU3HAYAIOTh CIOCIO, SKUM MU
KUBEMO 1 MpAIIOEMO, ajle TaKOXX BIUIMBAIOTh HA BCl ACMEKTH HAIIOTO >KUTTS:
COLIlaJIbH1, EKOHOMIYHI Ta KyJIbTYpHI.
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