3aBJaHHS BUIIOT apXITEKTYpPHOI MIKOJM — po30yaAuTH y MalOyTHIX (haxiBIIiB-
apXITEeKTOPIB iX Jap 1 3A10HOCTI 10 BI3yadbHOI MOe€3ii, 10 OBOJOIHHA (POPMOIO
JUIsl BUpPAXXEHHS CBOIX TNOYYTTIB 1 11ei, J0 OBOJOJIHHA Marepiaiamu i
KOHCTPYKI[ISIMU SIK 3ac00aMu JIJIsi BAPAKEHHS CBOTO apXITEKTYPHO-XY0KHBOTO
ceHcy. TiIbKM B IbOMY BHUMAJKy BUIYCKHUK 3JaTHUI YCBIIOMJIEHO 1 HIBHUIKO
BUPOOUTHU CBOIO BJIACHY apXITEKTYPHO-XYAOXHIO MOBY. | TUIBKM TpH IbOMY
apXITEeKTypa CTa€ MUCTELTBOM.
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CURRENT TRENDS IN THE FORMATION OF CULTURAL CENTERS
(THE EXAMPLE OF M. RABAT)

Modern days Morocco is a fusion of a diverse cultural heritage due to its
diversity of ethnical and demographical population which has resulted in a rich
and profound cultural mix within the nation. Many ethnic backgrounds such as
Berbers, Phoenicians, Arabs, Romans as well as various religions such as
Paganism, Judaism, Christianity and Islam; have made their mark on the cultural
and architectural landscape of the country.

Each region of Morocco has its own unique features of national culture
and identity. Preservation of cultural heritage and protection of its diversity is
one of the priorities of the country's policy makers. Today, the city of Rabat as
the administrative centers of Moroccan Kingdom plays a crucial role in the
development and modernization of the Kingdom cultural scenes; playing a
major role as the center of trade, recreation tourism and governance and a
significant cultural center with a population of over 500 thousand inhabitants
while being the official seat of the Moroccan Royal Family.

Nevertheless, in Rabat the current cultural situation is characterized by
several negative processes — the loss of spirituality and moral touch in its
landmarks, lack of culture, art and activities targeted towards children and the
youth is lacking. A significant reduction in fiscal security and investment in the
modern cultural and recreational centers had a negative effect on all these
premises.

In Morocco, the Rabat Mega Theater and the Mohammed VI Theater, as
well as the Casablanca Mega Theater, the Fez Cultural Complex and the Tangier
Cultural Complex where all built as part of Morocco's efforts to emphasize the
role of culture in achieving the national long term development goals. However,
nowadays the formation of a cultural center in Morocco is as a unique modern
cultural institution plays a significant role in the national identity of all
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Moroccans, which should include a larger and more complex set of functions for
the development and recreation of different groups of public.

In this paper, the cultural centers of Morocco are considered as elements
in the overall system of institutions, complexes, public centers. They serve the
various spiritual needs of the population and emphasizing in activities in the
field of culture, art and education. The idea of creating a cultural center received
a new sound and "revived" in modern practice in Morocco.

However, due to the lack of formation of a modern cultural center in
Morocco, international practical experience was considered to identify current
trends in the formation of these objects. According to the research of cultural
centers, some trends that are relevant today have been identified.

The cultural center combines cultural education and development,
creating some urban accents, which is formed on the basis of integrated use of
functional and planning solutions of club buildings, palaces of culture, religious
buildings, museums, libraries, theaters, sports, educational, etc.

It is more appropriate to classify cultural centers by predominant activity
as follows:

e entertainment.

e creative centers.

¢ information and business.
e cultural and recreational.
e cultural and sports.

e cultural and religious.

Trends in modern cultural centers have revealed different combinations of
functional areas. Regardless of the predominant function, conditions must be
created for free interpersonal communication. All types of cultural centers
should include the main element of the area of free communication, with its
universal communication space, uniting all other element under one roof.

The functional structure of a modern cultural center should include:

- zone of integrated space (recreational zones, winter gardens, space of
exhibitions and communication);

- entertainment area (specialized or universal halls);

- exhibition space area (space of permanent and temporary expositions);

- information and business zone (space with modern technical equipment
for information activities, combining information center, media library,
computerized space, business center);

- interactive creative area (space for technical, musical, artistic creativity,
etc.);

- modern area of administrative and service premises;

- entertainment area (space for dances, concerts, etc.)

The search for the activities of cultural centers has led to the
intensification of the system of cultural services, which is facilitated by the
consolidation of cultural institutions. The creation of a modern cultural center is
a new approach to cultural services that allows, on the one hand, to ensure the
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unity of different structures and institutions of culture, and on the other the
integration of all types of leisure management.

Thus, cultural centers in Rabat should provide an opportunity not only to
develop their creative skills and abilities but as well it must build their activities
based on modern interests; it is very important not only to know today's
requirements, but also to be able to respond quickly to modern days fast paced
changes, knowing further requires a more detailed study and implementation.

Cxuaspenko O. 0., acmip.
Kuiscokuti Hayionanvrutl yHigepcumem 0y0iGHUYMBA i apXimeKmypu

BITPOBA/’KEHHSA MIKHAPOJHOI'O JOCBIAY APXITEKTYPHU
ANTAYNX JOMIKIVIBHUX 3AKJIAIIB
B ITPOIIEC IPOEKTYBAHHA

B ymoBax MojepHizallii JOMIKUIBHOTO BUXOBaHHS Ta OCBITH YKpaiHU
3pocTa€ pojib iX apXITeKTYypHO-IUIaHYBaJlbHOI oprasizamii. OnrtuManibHa
apXITeKTYpHO-IIJIaHyBaJbHa OpraHi3allis JUTAYUX JOIIKUIBHUX 3aKJIaJ(IB MA€ HE
TUIBKH COIIIAIbHO-KYJIBTYPHY, ajieé ¥ apXiTeKTypHO-MICTOOY/IBHY CKJIaJ0OBY 1
HAJEXUTh J0 BAXJIUBUX MUTaHb PAl[IOHAIBHOTO BUKOPUCTAHHS apXITEKTYPHOTO
pPOCTOPY,  CTBOPEHHS  KOM(OPTHOTO  apXITEKTYpHOTO  CEpEeAOBHINA
KUTTEMISTBHOCTI AUTHHU. [l 00’exTH 3a0€3MeuyoTh CHPUSTIUBI YMOBU IS
oprasizaiii JOIIKUIBHOIO BUXOBaHHSA B IJIOMY, a TaKOX CTBOPIOIOThH
OoNnTUMaJIbHE (PYHKIIIOHYBaHHS MICBKOTr0 opranizmy. OTxke apXiTeKTypa AUTIIUX
JOLIKUTBHUX 3aKiaaiB K CKJIaJ0Ba YaCTHHA apXITEeKTYPHOr'O CEpeloBUIIIa MiCTa
Ma€ BaXJIMBE COLIIAJIbHO-KYJIBTYpHE 1 MICTOOY/I1BHE 3HAUEHHS.

MuixkHapoagHUM  JOCBIA NPOEKTYBaHHS Ta OYIIBHHUITBA JAUTIYUX
JOLIKUIBHUX 3aKJIaiiB JEMOHCTPYE 3aJEXKHICTh SKOCTI HaJaHHSA Cy4YacHUX
OCBITHIX TOCHYT BiJ 0COOMMBOCTEN (DYHKIIOHAIBHO-IUIAHYBAJIBHOI OpraHi3anii
[UX 3aKJIaJIB Ta iX MOXIJIMBOCTEH MPOCTOPOBO 3MIHIOBATHUCS B Haci, 10 A€
MO>KJIMBICTH BIANOBIIATH Cy4YaCHUM BUMOTaM MIOJ0 iX () yHKIIIOHYBaHHS.

Ha cporonHimHid J1eHb ICHye 0arato MNPUKIAIIB BIAJIOr0 BUPIMICHHS
apXITeKTYpH IUTAYUX JOLIKUIBHUX 3aKaJiB y MDKHApPOJAHIA MpPaKTUI[l Ha
BIIMIHY BIJ] HE3aJOBUILHOTO JIOCBIAY BITYM3HSHOI NPAKTUKU. AHaJI3
3apyODKHOIO JIOCBILY 3 TMPOEKTYBAHHS JUTAYUX JOLIKUIBHUX 3aKJIaJliB
JOBOJUTH, 110 HE BC1 JOUIKUIbHI 3aKJIaJld MAalOTh TUIOJOTIYHY OCHOBY, MPOTE
CTBOPIOIOTHCS W OPraHi30BYIOTHCS MYHIIUIIAIbHI AOIIKUIbHI 3aKJIa 1, 0COOIUBO
B HAJIBEJIMKUX MICTax, U0 MAalOTh IHIWBIyaJlbHE MPOCKTHE PIIICHHS B SKOMY
3aCTOCOBYETHCS YHIKAJIbHUM apXITEKTYpHUH JAW3allH — 1€ CBIAYUTH PO
KOMIUICKCHUN TMiIXIJ JO0 OpraHizaiii Takoro TUIY yCTaHOB, SIKI MaloTh SK
NpPUBAaTHUX TaK W MyHIMOAIbHUX rocrnogapiB. B Ykpaini, y 3HayHOMY 4MCIi
BUIAJIKIB, IUTAYI AOLIKUIbHI 3aKjIaJu € a00 TUIIOBUMHU MPOEKTaAMU PAJSIHCHKUX
yaciB, a00 MPUCTOCOBAaHUMU ISl 1i€1 PYHKIIT YaCTUHAMH OyIiBENb, IO MAIOTh
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